








ンゼルス・タイムズ』（Los Angeles Times）紙の 1928 年から 1931 年までの記事を主に用いる 2。
1920 年代後半に登場したトーキーは、アメリカで最初に発達した。1926 年に伴奏音楽と効果




































一方で、バンキーは同じく 1929 年 5 月にニューヨークで封切られた最初のトーキー『これぞ
天国』（This Is Heaven）での「ひどい訛り」が不評であった。次の『ア・レディ・トゥ・ラブ』（A 
Lady to Love）でも事態は好転しなかった 9。1930 年にゴールドウィンはバンキーに、まだ契約








































手役として『荒鷲』（The Eagle）、『熱砂の舞』（The Son of the Shiek）に出て、それからロナルド・
コールマンとの一連の映画が続く。











（1）For example, Vilma Banky, the Hungarian actress, is studying with Nance O’Neil, eminent 











（2）Samuel Goldwyn eliminated the dialogue because he felt the picture did not need it.  This 
brought kicks from some exhibitors, coupled with gentle kidding from some locals, who 
thought Miss Banky’s voice would not register.   Accordingly, Goldwyn accepted the challenge 
and the picture is to go out with dialogue.  A screening here satisfied the producer that Miss 



















（3）Miss Banky has a decided accent, but is slowly mastering English.  When the squeakies 
came to Hollywood all the catty people said: “Now Banky and the rest of those foreign stars 
will be shipped back home.” But Miss Banky had been studying English.  When she takes her 
time and talks slowly she does well.  At times, as she sat in the beautiful living-room of the old 
English house in Hollywood during this interview, she became a bit confused over choice of 
words and when she became thus embarrassed, laughed, shrugged her shoulders and said, 










（4）My experience with “This Is Heaven,” in which Vilma Banky is starred, shows that accent 
is　no bug-a-boo.  In the picture she plays an immigrant who becomes a waitress in a New 
York restaurant, so her accent is perfectly logical.  I called in a representative group to see 
and hear the picture, and they all said: “For heaven’s sake, why didn’t you give us more of 
Vilma Banky’s talking?” So I put in more dialogue sequences.  She gives her scenes great 
feeling, depth, and beauty.  If we are careful of the way we present her, people will love her 
talking.  That is the answer to the problem of the foreign actor and actress in talking pictures. 


















（5）Miss Banky’s English has a pronounced foreign accent, but she has good diction, so that 
she can be understood without the slightest difficulty.  Moreover, she uses her voice with fine 
histrionic expression, adding materially to her excellent pantomime.（The Brooklyn Daily 




（6）Miss Banky brings to the speaking screen a voice that is suited to the personality which 
won her stardom.  Her traces of accent is said to be intriguing – and necessary to the plot of 







（7）In “This Is Heaven,” Vilma Banky makes a noble attempt to maker her Teutonic inflections 
sound rather Frenchy and piquante, but now and then she slips.  When she says, “Doan you 
baleef I lahf you.  Darleengk?” she comes perilously close to the Milt Gross. （Hartword 































（8）Vilma Banky to Perfect Speech While on Tour
Vilma Banky ‘s slight Hungarian accent is said to be an asset in “This Is Heaven,” which starts 
at the United Artists Theater Wednesday. However, the blond star, who is one of the few 
foreign actresses to appear in the talkies, realizes that this accent may limit her type of roles 
in dialogue firms. [sic.]  Therefore, she has evolved a novel means of eliminating this accent. 
京都府立大学学術報告「人文」第69号
－ 50 －
This actress is making a tour of the United States, and is making personal appearances in 
every large city in the country, with the idea that association with people in all different parts 












結局『これぞ天国』は 60 万ドルの製作費に対して 20 万ドルの赤字を出した。25 バンキーは
MGMに貸し出されてプロデューサーのタルバーグのもとでもう 1本、今度は部分トーキーでは

































（10）Its spoken dialogue, loud and unnatural in reproduction, rings with stilted accents, banal 
phrases. . . . Antonio Moreno, Helene Costello, Myrna Loy, William Russell, Bobby Agnew and 
Tom Dugan are the principals in the cast.  The voices of all these, Miss Loy excepted, are 
heard – Russell and Dugan with most success in the naturalness of their intonations, but each 
one clearly enough, if clarity is the chief desideratum.  Presumably, at this stage of the game, 


















（Film Dialect Runs Rampant）という見出しの記事がその一例である。記事を書いているイギリ
ス人女性記者アルマ・ウィテカー（Alma Whitaker）はトーキーの英語についてのコラムが多い。
（11）A facile tounge is valuable in more ways than one in these very talkie days . . . for 
dialects run rampant through ever so many pictures. . . Of course, Greta Garobo’s Swedish 
accent in “Anna Christie” is natural, and Greta will have to be cast for roles permitting of this 
















（12）Johnny Mack Brown who hasn’t an accent, but a good old-fashioned southern drawl was 
recently chosen for a lead part in a picture just because of his ability to drawl and drop his g’s. 
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It had been said previously that Johnny wouldn’t have a chance in talkies until he dropped his 










（13）“Oui, M’sieu” of Player is Sudden Asset
Germaine Giroux, the vivacious French beauty, who plays one of William Courtenay’s 
assistants in “The Spider,” now nearing the end of its run at the Belasco Theater, has the true 
Parisian accent that is now in demand by one of the producers of talking motion pictures. . . . 
She was to be engaged for her looks.  Now comes a producer of talkies, who is to do a story, 
the scenes of which are laid in Paris, and seeks to secure Germaine’s accent for the screen, 


















（14）The situation is so much more difficult for the male foreigner . . for an accent is not 
piquant or attractive on the male.  It is even apt to make him seem effeminate and more often 










（15）I wouldn’t believe it was my voice at first, but Jack Warner assured me it was.  He said I 
rolled my ‘r’s’ too much, that I said thrrrrough, instead of through, But Europeans all roll their 





記者はこの引用のあと、幼い頃に巻き舌の練習として、 “rrround and rrround the rrraged rrrock 





（16）Yvonne proved quite charming and felt that Rosalie certainly had the right idea.  “Always 
they make me fight off zee villain,” sighed Yvonne, “and wear zee grand clothes . . . and not 
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know my own mind about zee young men and drive up to the smart cafes in beeg cars . . . oh, 
eef you can write for me a story that is deeferent, I shall be so happy.”. . . “Maybe Meester 















（17）That the stage actor will have more to learn in the talkies than the film actor.  Rather, to 
unlearn.  Stage acting has been a thing of accepted conventions that are largely made up of 
agreed-upon affectations.  These boys and girls who say “Nev-ah, nev-ah” can’t get by with it 
on the screen.  When the words come from a close-up seven or eight feet wide, the slightest 
affectation becomes ridiculous and intolerable.  The lines of a talkie will have to be delivered 

















（18）She was the Ritziest slave girl ever tied up.  She said cawn’t and rawther.  I was bitterly 
















（19）“But now eet will be deeferent,” she told me, in her delightful Spanish-American accent. 
. . . “Carmen, that I made for Fox, that was a terribl’ film.  But zey would not lissen to me.  I 
tell zem I know ze right customs amons’ Spanish people, but zey said, ‘we do not make zis for 








ここで it が eetと綴られ、different が deeferentと綴られているのは、短母音が長母音で発音さ
れていることを示している。また、withが wizなのは thの音が zになっていることで、これは一、







（20）“Do you think you will make a  ‘talkie’  any time in the near future?” I asked her. “I nevair 
will. I sink zey are terribl’!” She was most emphatic. “Do you know, zere is not one director or 















（21）Accents must go, thinks Varconi. “My accent?  Yes, I must lose it.  Perhaps in some parts 







（22）Jean Hersholt is memorizing Shakespeare and other English classics in order to rid 
himslf of the accent which has clung to his toungue despite his years in this country. （LAT, 










（23）“Their foreign accents,” [Jesse L. Lasky] declared, “will not bar European players from 
the talking pictures. On the other hand, we have found that accents in many cases emphasize 
the charm of the player.”
The producer cited the Russian actress, Baclanova, in “The Wolf of Wall Street,” and 
Maurice Chevalier in “Innocents of Paris,” as bearing out his ideas, adding that the quality of 








（24）The foreign actor makes a mistake to leave Hollywood on account of the talkies.  The 
foreign actor who has great difficulty to adapt himself to the stage might be perfect in the 
talkies.  Accent gives anyone color and personality.  In a story of international character, an 
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actor with an accent would be an asset.  Players such as Emil Jannings, Dolores del Rio and 
Greta Garbo should be used by all means. 
Jannings has his most marvelous moments on the stage when his voice gets so low that 
you can only tell he is speaking by the motion of his lips.  In talking pictures we could move 
the microphone nearer to the actor and get a close-up of his faintest whisper.  That would be 
marvelous.  It would make no difference whether he spoke German or English, or had or 
hadn’t an accent.  What do we care about words?  It is the feeling, the dynamic power of the 















（25）In many cases, a slight foreign twang is proving to be an invaluable asset.　When Alan 
Crosland cast about for players to support John Barrymore in “General Crack,” the all-talking 
Vitaphone special now at Warner Brothers’ Hollywood Theater, a foreign accent was one 












（26）Some of the foreign contingent in Hollywood have maintained that an accent, if not too 
pronounced, will help shade an actor’s character, give color and personality to his delineation. 
An accent, they have said, can be very charming and add much to the delighful qualities of an 










（27）Miss Bordoni brings to the screen all the chic and daring of her stage characterizations. 


























（28）ACCENTS NOW SELLING DRAW. Broken English Suddenly All the Rage. . . . For some 
reason the perverse American public loves its stars with foreign accents, although, of course, 




（29）Though Anna May Wong has a pure English accent, she is being told to practice a little 
pidgin English in private and we hear there is a likelihood that Sessue Hayakawa will sign a 















（30）I felt that, like Jannings, his accent would impair his art, for a lack of fluency in a 
language makes for self-consciousness, hesitation.  This is why I feel that even foreign 
characters, expected to speak English with an accent, are better played by American players. 











（31）“The return of the foreign actor is not only a matter of wanting accents – it is a matter of 
wanting actors. The talkies have made people sense whether an actor knows and feels his 
lines, or whether he is just reciting them like a puppet.  Even the finest, pedantic English will 
not carry him over if he cannot act. . . . The present rise of the older character actors,” Varconi 
concluded, “bears out my contention that talk is not all that the people want. Whether foreign 
























（32）Doutless this will be the attitude of most of the picture producers on Europeans, 
especially as these artists have already so strongly entrenched themselves in the popular 
favor that to dispense with them would mean a terrific loss not only in money tied up in 















（33）“Eventually, producers will prepare dialogue films in the majority of the standard foreign 
languages―French, Spanish, German, etc.  The all-talking picture is here to stay and is rapidly 






（34）Now we have word that even Emil Jannings, who appeared at first a trifle indifferent, if 
reports are true, about learning English, but who has lately taken an intensive course in four 
languages, is to appear in an all-talking picture.  












の一部である。本稿の一部は、第 83 回現代英語談話会（芝蘭会館、2016 年 9 月 18 日）で発表した。














13　Schildgen（2010）p.211 “Banky’s much improved diction.”
14　バーグ p.285.




16　Im letzten Augenblick.  Carl Boese監督。フィルムは現存しない。Schildgen（2010）のフィルモグ
ラフィー（pp.272-）によるとその後の出演作は　Vita Nova（1921）, Tavaszi szerelem（1921）、
Veszélyben a pokol（1921）、A Halott szerelem（1922）、Kauft Mariett-Aktien（1922）、
Schattenkinder des Glücks（1922）、Das Bildnis（1923）、Hotel Potemkin（1924）、Das verbotene 
Land（1924）Der Zirkuskönig（1924）、Das schöne Abenteur（1925）、Soll man heiraten?（1925）。
ハリウッドに移ってからの映画は The Dark Angel（1925）、The Eagle（1925）、The Son of the Sheik
（1926）、The Winning of Barbar Worth（1926）、The Night of Love（1927）、The Magic Flame（1927）、
Two Lovers（1928）、 The Awakening（1928）、This Is Heaven（1929）、A Lady to Love（1930）、Die 






21　Film Daily, 7 February 1929, quoted in Crafton（1999）p.462.　下線は筆者による強調で以下も同じ。
22　Schildgen（2010）p.178.







28　Hartford Courant, Sa,t Mar 22, 1930.
29　Chicago Tribune, Sat, Feb 21, 1931.
30　トーキー最初期の録音技術については、「訛りが消えた」というような記事もある。音が未確認なの
で詳細は不明であるが、録音技術と関係があるかもしれない。
 　“Miss Goudal, who is French by birth and talks with an accent, made talking sequences recently for 
“Woman of the Pavements,” a D. W. Griffith picture in which she plays one of the important roles. It 
was believed that Miss Goudal’s accent would register through the sound device just as it does in her 
usual speech. The accent was quite in keeping with the character she portrays ― that of a French 
woman.  However, when the sequence was played back, Griffith and his staff, as well as Miss Goudal 






 　同種の報告は『ロサンゼルス・タイムズ』1929 年 4 月 23 日の記事にもある。イギリス人俳優レ
ジナルド・デニー（Reginald Denny）が、マイクを通すと自分の声が完全にアメリカ化されてしま
い自分のイギリス訛りが抜けたというのである。（the ‘mike’ had completely Americanized my voice 








34　“Esperant to Trail Talkies, Crepso Thinks”（LAT, Sun, Nov 18, 1928）や、“How’ll They Talk In 
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